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Stampede (1994—95) was an on-going project by Blast Theory. It was an exploration of crowd
behaviour. the dynami(' of riot and anarchy. The performance space was a large
darkened room where the audience milled around the performers,
inadvertently setting off sensors triggering images or sound that the performers
had to integrate into the controlled anarchy that was their ‘choreography.’
Physicality was taken from the extremes of exhaustion (spinning around on

harnesses, climbing over walls) to the intimacy of motionless. confessional

Writings on Dance

monologues. Visual, spatial and aural disorientation became an aesthetic tool
for the communication of personal and political material. The movement of the
audience merged with that of the performers and the projections in an uneasy
harmony. even some structural components of the set were shifted or
transformed into other shapes. The space was alive and mutating by means of a
range of technologies, from the simple to the sophisticated.

The challenge facing a philosophical approach to dance performances such as these is being able to |

account for the juxtaposition of opposites, the blurring of aesthetic and physical

boundaries.

; above and right: |

Stampede (1994—95) by Blast Theory

—  Brannigan continued - —

of the art form. Ironically, while

dance is innately ephemeral, it is the art form most
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