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crumbling walls and buckling limbs budding from
bursting tree roots. The strength of the exhibition was
augmented by its installation by architect Patrick
Lynch. Nonetheless, any one of these brilliant phote-
works would have stood on its own against a brick
wall or under a bridge in the East End (as indeed
one of luxemburg's photos was once installed,
remaining amazingly groffiti-free, as astutely ifs
subject was the nearby sixfies tenement block).
Ancther instance of crossclasscultural
juxtaposition was the opening of the Peer Trust at its
new premises in Hoxton Street in a shop which
formerly housed an African enirepreneur intent on
selling wind-up radios to the seriously while working-
class residents of the arec — perhaps Peer may last

longer. Consisting of o single work by Swedish arfist
Lars Arrhenius, which wove a fantasy narrative of
love, loss, accident and incident into the grid-ike
backdrop of the A-Z, the inaugural installation was
accessible and engaging enough fo find
acceptance with the no-nonsense clientele of the
local ale house across the road. Despite the yBa's
flirtation with the abject, the popular and the
everyday, the slill burgeoning East End art scene
remains resolutely an uppermiddle-class economic
and culiural graft onto a stubbornly working-class
areq.

Tate magazine may have succumbed to the
charms of Condé Nast, but no similar knight in
haute couture armour seems likely ot present to
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catwalk to the rescue of the Tale empire itself, The
multivenue institution is heading for a substantial
deficit next year, an exceedingly serious situation
when you consider that their government grant is
only £27.8m and the annual running costs £55m.
One consequence of this dire situation is that the
Tate is no longer able to fulfil its remit of
purchasing important works of contemporary British
art — something which Charles Saatchi, soon to
open his leviathan modern art gallery [dare we
say museum?) close enough on the South Bank fo
Tate Modern to huff and puff and blew worryingly
hard, has no evident problem with. Perhaps Sir
Nicholas Serota is in need of his own 'personal
adviser’, a sort of Martin Maloney for the twenty-
first century, in order fo aid him in acquiring the
rather more reasonably priced works of brilliant up-
and-coming artists — | have the odd couple of
hours free on a Saturday afternoon.

Nearly three years ago | asked the Museum of
Installation to add me fo their mailing list, so,
imagine my delight when last month they replied to
my email — isn't modern fechnology wonderful2 As
my aportment is five minutes from the gallery in
Deptford it would actually have been quicker for
them fo shout. However, all was forgiven when |
viewed the rather good exhibition by the arts
group Blast Theory, Trucold and other works, the
highlight of which was Choreographic Cops in a
Complicated World (2000}, A simple but effective
gome of digitol video looping which fransformed
violent coplick moments into hilarious hip-hop ond
break-dancing sequences accompanied by a
suitably synchronised soundtrack, the humour was
tellingly counterpointed by the numbness induced
by the endless presentation of violent imagery in
almost every Hollywood film.
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It's autumn already, and the kids are back af
school. The new gallery term officially kicked off
on 5 September |yes, it's possible to be that
precise), and the crowds were out to impress in
their new hats and shoes, blinking in the bright
light of a dozen video installations. While o
helicopter [that later turned out to be part of Julia
Scher's overblown security-inspired installation at
Andrea Rosen Gallery) hovered ominously
overhead, Chelsea emerged from its summer
slumber with a mix of old boys and new kids.
Perhaps the strongest shows, however,
opened over the subsequent fortnight. Vargas-



